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The Whiskey Strake
Midlife crises, basic research, French modeling
masterpieces, authors of nautical fiction, and lathe duplicators all meet in this issue of Warships to Workboats.
Morey Benton explains how the duplicator for his
Sherline lathe has saved his marriage, while on page 10,
Terry Lynock provides marriage counseling for those of
us who own different brands of lathes. Researcher
extraordinaire Kroum Batchvarov provides some tips for
beginning researchers, and Bob Craig completes his
journey through the construction of a model dory. For
the more bookish among us, we have book-related
articles from Bob Steinbrunn, Bob Squarebriggs, and
Terry Godwin. And for those who prefer pictures, there’s
a photo essay on the launch of a new tall ship on page 12.
In this issue we also introduce a new feature, “Bits
& Pieces.” We’re hoping to make this a regular column in
which our readers send in a paragraph or two of text,
and a picture or two, describing how they solved a
particular modeling problem, created a special tool, or
built a subassembly that they’re especially proud of. Even
those of you who swear that you’re not writers should be
able to contribute a few words and pictures. Please send
your contributions to Neb Kehoe, nebk@together.net.
Once again, we’d like to give special thanks to John
Rose, of WorldNet Communications, who provides a
home for the Warriors and this publication. Be sure to
visit him at www.wnonline.net.
-Now, how about that whiskey?
-The Editors
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Turning Cannons through my
Midlife Crisis
by Morey Benton
Don’t know what it is about this particular period in
my life, but it seems that the one thing that gives me a whole
lotta comfort these days is buying myself toys. Some say that
this is typical of a man going through his midlife crisis. The
shrinks among you might say that by buying toys, I’m trying
to recapture my youth in order to compensate for my
subliminal fear of death, or some psycho-gabble like that.
Others of you who are less kind might say that I’m trying to
compensate for something else!
The more well-heeled trainer will hopefully prevent
individuals going through this my middle aged spare tire
from getting much
state of mind often end
larger. A strong case
up buying expensive
could be made that the
sports cars and having
tools would turn me
marriage-wrecking afinto a much better
fairs with sporty lookmodeller, donning the
ing women. Not bewaders and boots will
ing able to afford or
help me become an exmaintain either of those
options, I recently went
pert fly fisherman, and
the new camera might
on my own style of
mid-life crisis and renoelevate me to a world
class photographer,
vated my workshop,
right?
bought a bunch of
One of the tools
new power tools, an elI bought was the Royal
liptical trainer, a new
pair of Simms stockProducts duplicator ating-foot fly fishing chest wad- tachment for my Sherline
ers and boots, and a new digi- Lathe. I really haven’t had a
tal camera. A flashy new sports lot of experience with turning
car might have happened, but anything, but did make a few
I don’t think I could stand the small parts for my model of
looks of disappointment from Diana, like the spokes for the
the young girls when they see ships wheel, some pillars and
me step out of it. Good thing so on. I quickly realized how
is that none of the stuff I nice it would be to be able to
bought will get me into too make exact copies of the same
much trouble, and the elliptical piece.

When I first set up the Royal Duplicator, I was very
impressed as to the overall quality, fit and appearance of the
unit. When it came time to test it, I decided that the cannons
for my model of Confederacy would be a good place to start.
The first order of business was to make a template,
which was relatively easy. I simply traced the outline from the
Hahn plans, glued it onto a small metal scraper that I decided
to sacrifice for the cause, and cut away. The photo below
shows my template as well as the centre drill on the tailstock.
The second step was to shape the cutting and follower
tools, and this was a bit more difficult. I formed both into a
relatively thick point, using the round portion of my belt
sander to get a bit of a concave face on each side.
My first attempt was with ebony, and was a complete

sharpening the follower tool I’d be able to better pick up the
detail on the template, Duh!!! The two cannons in the photo
below illustrate my first real successes, even though they’re
not exactly the same, and their reinforcing rings and astragals
are not quite right.

Morey Benton, Oakville, Ontario, Canada

and dismal failure. At the time, I figured that it must have
been the ebony’s fault and tried with boxwood, getting more
or less the same result. After two or three more failed
attempts, I was quickly realizing that purchasing this particular
toy was not making me a happier person. In fact, it’s a good
thing that no one heard, or worse, recorded, the language
that I used while this was all going on.
I then tried using brass, which was not much better.
With a little advice from Terry Lynock, I found out that it
had a lot to do with the cutting tool being the wrong shape
and elevation. I also realized that I needed to leave the deep
cuts at the muzzle and cascable to the very end, duh!! After
reshaping the cutting tool and dropping its point of contact
to just below the centreline, I finally started to make some
headway. The first line of the Duplicator’s instruction sheet
says to disconnect the carriage lead screw. Don’t do it, I say!!
I initially followed this instruction, but during one of my
subsequent attempts I decided to reconnect it, and life was
good again. By using the crank to move the cross slide, I
found the turning process far easier to control. I was still not
getting all of the detail I wanted, and figured out that by

The Herring Net by Winslow Homer (1836-1910)
Homer was born in Boston, and was almost entirely
self-taught as a painter. Following a trip to England in 1881,
he became fascinated with scenes of nature, particularly the
sea and fishermen. Many of his famous paintings were
completed in Gloucester, Mass. and Prouts Neck, Maine.
The scene above shows dorymates hauling a load of
herring into a dory just like the model built by Bob Craig in
his article on page 4.
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A few words on research, if
you’ve never tried it.
Kroum Batchvarov
Research is a double-edged sword. On the one hand it
can be extremely rewarding in terms of discovering what
you were looking for, and perhaps uncovering much more
than you expected. On the other hand it can be extremely
frustrating when a promising line of enquiry runs into a dead
end or a bridge which has been destroyed by time. However,
once you’re bitten by the bug, it can be heady stuff indeed.
There are
several myths and
misunderstandings
about research. I’ll try
to deal with the most
common of them:
Firstly, you do
not have to be an
‘academic’, nor do
you have to own a
tweed jacket with
leather elbow patches!
If you have a genuine
interest in your
subject, most institutions will welcome
you and offer you
assistance. I have
received much friendly help from museums and libraries
over the years, and have met some fascinating people in the
process.
Secondly, do your homework as best you can before
charging off. The more specific your requests, the better able
the staff will be to assist you. Specific ships, years, names or
places will all reduce chasing down false trails. “Oh, you
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meant the third Prince of Wales. We have sixteen ships of that
name on file!”
Thirdly, have a care and respect for the materials that
you may be handling. Obvious points are to take along only
pencils (not pens, where you might accidentally mark a
valuable manuscript), asking about regulations regarding
photography or other forms of reproduction before your visit,
the wearing of cotton gloves when handling extremely
fragile or valuable material if requested, and taking care of
such things as obtaining a Readers’ Ticket in advance, if
required, are a matter of courtesy and respect.
Something that may be overlooked, particularly with
earlier manuscripts, is
the matter of getting
accustomed to archaic
spellings and handwriting. Victorian era
handwriting differs
little from our own,
but Elizabethan script
can sometimes be
extremely difficult
and time-consuming
to decipher. A related
problem can occur
with the printed
word. For instance,
the so-called ‘long s’
used until about 175
years ago can be confusing, as it looks very similar to a
lower-case ‘f ’. A striking and unfortunate example of this
occurs in William Hutchinson’s Naval Architecture, where this
extremely proper writer is discussing ‘sucking pumps’. The
first ‘s’, appearing to the modern reader as ‘f ’, creates a
startling effect!
Most institutions that I have dealt with have master
catalogues of their holdings. A few years ago one would
have to begin one’s visit by looking up one’s subject and
finding the reference numbers to the books, logs or manuscripts that one wished to study. (Often there is a limit to the
number of requests that may be submitted on each occasion). Today most major institutions have ‘on line’ catalogues
that you can search before your visit, a great time-saver.
In conclusion, you will get the best results by doing
your homework before setting out to research. Try to allow
more time than you think you will need: once you start
reading, you will find fascinating side-turns to your quest, as
well as new leads to follow. This kind of detective work can
actually be fun!
Kroum Batchvarov, Houston Texas, USA
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Building a 1:48 Representation
of a Banks Dory

of the two side planks were sanded flush with the bottom
plank.
The second plank was then fitted to the top of the first,
cut to width, and top and bottom bevels sanded. Using the
top curve of the second plank, the bottom edge of the top
plank was marked. Figure 4. shows the model with two
planks attached on the port side and the top plank ready to
be cut to width. In preparing each top plank the width was
deliberately made strong so it could be trimmed flush to the
top of the rub rails after they were installed.
After the three planks were installed in each side, they
were finish trimmed and sanded to conform to the transom
and stem knee. The stem knee surface must be faired and
sanded flat to receive the outer stem. In Figure 5. you can see

- Planking and finishing the model dory (Part 2)
By Robert F. Craig
Planking a dory is straightforward. There are three
strakes on each side, which are joined with a lap joint, clinker
style. To determine the plank widths, I divided the transom,
stem and middle frame in three. In actual practice, the top
edge of the first plank was cut straight. However, I found
this out after the boats had already been planked. Knowing

the finished planking and the outer stem installed but not yet
faired. Following the fairing of the outer stem piece the
height of the sheer was marked on the topsides and the rub
rails installed. Once the glue on the rub rails had set, the
excess plank was cut off yielding the final sheer height. This is
shown in Figure 6. At this point the ends of the rub rails
were trimmed and sanded.

this would have saved a little time in spiling and fitting the
next plank.
The bottom shape of the first plank [garboard] was
marked on the plank stock with a pencil as the stock was
held against the frames, stem and transom. Once the marked
shape had been cut and faired along the bottom edge, the
plank widths were marked and 1/32-inch added to the
width for the lap. Using an appropriate curve, the shape of
the top of the plank was marked and cut. After fairing, this
surface was used to layout the bottom of the second plank.
Next the bevel for the overlap was cut using an emery
board and sanding to a line 1/32-inch from the outboard
top edge of the plank, leaving a few thousandths on the
surface at the inboard edge. The garboard was then mounted
after applying glue to the frames, chine, stem and transom.
All gluing was done using Elmer’s Glue-All® [a white PVA
glue -ed.]. Since there was no easy way to clamp the planks,
they were held in place by finger pressure until the glue set
sufficiently to hold them in place. This can be a little tricky
since there is a compound curve in the planks and they tend
to want to pull away from the stem, and particularly the
transom at the tops of the planks. (I am sure there are some
readers who are asking: “Why not use a cyanoacrylate
adhesive?” It is simply my choice not to use CA in any
modeling practice.) The garboard on the opposite side was
then applied, and when the glue had fully cured, the bottoms

The next step required a lot of faith! It was time to
remove the model from the plug.
There was no way to wrestle it off; it was just too
fragile. Despite the application of silicone to the plug,
Murphy’s Law says there had to be some wayward glue
holding a frame or plank somewhere. To remove the model
the plug was mounted in a vice and each frame head gently,
but firmly, tapped with a small hammer. After successive taps
going from side to side and fore and aft, the model was set
4

free from the plug and removed. In the first dory model I
made one frame initially stuck to the plug and broke the glue
joint against planking, but once free the frame was easily
reattached. Figure 7. shows the hull free from the plug.

The interior was now left to complete, including:
applying the gunwale strips between the frames; the bottom;
forward and after cleats on the interior surface of the
planking; trimming the frame heads to the sheer; trimming
and molding the top of the transom; adding the seat risers
(thwart stringers), breast hook, thole pins, and thwarts. All of
these additions are shown in Figure 8. (The oars and dory
scoop are also shown.) In actual practice the dories had a 5/8
inch thick rail cap on the gunwales. It was decided not to add
this feature to the model since it would be very thin and
barely show.

At this point the dory was essentially done except for
painting and adding the lifting becket to the transom and a
rope ring and painter to the bow. If Latham had been a
Banker her dories would have been fitted with trawl tubs, an
anchor, fog horn, sailing gear, a trawl windlass, etc. However,
since I am dealing with a mackerel seiner the dory gear was
very simple - two pair of oars and a wooden bailer, usually
called a dory scoop.
Fabricating the oars was done following a miniaturized
approach to standard
practice. In many kits
the instructions given
suggest using a dowel
for the looms and
pieces of flat stock for
the blades. In my
opinion, I have never

seen oars made this way that looked realistic. These were
made using blanks of poplar equivalent to the thickness of
the looms and the width of the blades and the overall length,
with a little added for good measure. Figure 9. shows oars in
various stages of completion from blank to finished oar.
The oars were carved with a #11 blade and finished with an
emery board and fine sandpaper.
The final bit of woodworking for the model was to
fabricate a dory scoop. These took varying forms, but
generally were a scoop with a handle that had a slight rocker
on the bottom. The one seen in Figure 8. was made from 1inch scale white pine with a poplar handle. The important
thing was to be able to “shovel” as much water out of the
dory as possible in the shortest period of time, function over
aesthetics.
The dories were painted salmon buff using acrylics,
brushed thin coats with light sanding between coats on the
exterior, and two thin airbrushed coats on the interior. After
painting, the transom becket and bow ring/painter were
rigged, the oars lashed aboard and the dory scoop tucked
behind a thwart riser. Figure 10. shows a completed dory
ready for the deck of Latham and the final image shows the
dory gracing the port side main deck awaiting the crew to
put her overboard.

The above description is not intended to be a step-bystep recipe for building a scale dory. Lots of detail has been
intentionally omitted. As mature model builders we each
should have sufficient skills and experience to be able to
figure out how to best accomplish a particular step in the
building sequence. I also deliberately did not give a table of
offsets, since they are readily available in numerous references
and not everyone is going to want to build a 14-footer.
There are two joys to model building, at least to the writer,
first is the research, second is the development of building
skills during construction. The reader may not agree with my
techniques, which is perfectly right and good. Contrary to
one well-known “teacher” there is more than one way to
remove the outer layer of a feline mammal. The important
thing is what works for you. Perhaps this little journey into
plank on frame building will wet your appetite to attempt
constructing a small boat. I have certainly enjoyed building
these, and am looking forward to attempting a 1:48 repre5

Maritime Superstitions
As with all cultures, maritime tradition has its own
library of superstitions and myths that developed over the
centuries. Many of these superstitions are still relevant and can
be a real influence in life at sea. Here are a few that you
might find interesting.
It is unlucky to start a cruise on Friday.

Never start a voyage on the first Monday in April or the
second Monday in August.
Black traveling bags are bad luck for a seaman.
sentation of a 40-foot seine boat to accompany Latham.
Certainly, this will be a bit more complicated, since the seine
boat is ceiled on the interior. Perhaps that project will be the
subject of another article. Additionally, my next major
project, the Boston pilot schooner Hesper, requires building a
pair of Boston Pilot Canoes, which will really test my skills
and sanity!

Avoid people with red hair when going to the ship to
begin a journey. Redheads bring bad luck to a ship, which
can be averted if you speak to the red-head before they
speak to you.
Avoid flat-footed people when beginning a trip. They,
like redheads, are bad luck.
A stolen piece of wood mortised into the keel will
make a ship sail faster.

Bibliography:
Chapelle, Howard I., American Small Sailing Craft. New
York: W. W. Norton and Company, 1951.
Gardner, John, The Dory Book. Camden, Maine: International Marine Publishers, 1978.
_____, “How to Build a Dory,” Maine Coast Fisherman
May 1958, pp 8, 9, 16.
Payson, Harold H., The Dory Model Book. Brooklin,
Maine: WoodenBoat Books, 1997.
Ronnberg, Erik A. R., Jr., American Fishing Schooner
Benjamin W. Latham, 1902. (Plans sheet #4), Bogota, New
Jersey: Model Shipways Co., Inc., 1973.

A silver coin placed under the mast ensures a successful
voyage.
Disaster will follow if you step onto a boat with your
left foot first.
Pouring wine on the deck will bring good luck on a
long voyage. A libation to the gods.
Throwing stones into the sea will cause great waves
and storms.
Flowers are unlucky onboard a ship. They could later be
used to make a funeral wreath for the dead.

Bob Craig, Danvers, Massachusetts, USA

Priests are not lucky to have on a ship. They dress in
black and perform funeral services.
Women on board a ship make the sea angry.
A naked woman on board will calm the sea. This is the
reason for naked figureheads.
Black cats are considered good luck and will bring a
sailor home from the sea.
Swallows seen at sea are a good sign.
Dolphin swimming with the ship are a sign of good
luck. Killing one will bring bad luck.
A shark following the ship is a sign of inevitable death.
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La SALAMANDRE, 1752; the lugger Le COUREUR,
1776; the frigate La BELLE POULE, 1765; the merchant
ship Le MERCURE, 1730; the schooner La JACINTHE,
1823; and the Xebec Le REQUIN, 1750. Each model is
photographed in color and is shown both overall and in
many detailed close-up views.
The author is very free with his ideas and techniques
and much is to be learned by ship modelers even if they
never intend to build these specific ships. Other techniques
covered in detail and backed up by color photographs are
treenailing, building bulkheads and partitions, making gratings, pumps, and capstans, coppering, making actual copper
kettles, sail making, casting a brick hearth in tinted plaster,
using the lathe, and fabricating many special jigs and tools.
Especially interesting to this reviewer were his methods for
duplicating the several types of bronze guns used on
L'AMBITIEUX, an 80-gun three-decker of 1680. These
were highly ornamented and decorated pieces and the reader
is given full particulars on the making of masters on the lathe,
fabricating molds and casting the guns in pewter, and then
the pièce de résistance, the application of a verdigris coloring
which is very convincing.
No book, however wonderful, is perfect: this one is
no exception. Frölich does his own photography and a
number of photographs show harsh lighting and deep
shadows which are not only distracting but obscure detail.
Also distracting are the more than a few simple spelling
errors and misplaced punctuation within the text which
appear to be the result of careless transcription rather than
translation. Despite this, I value my copy of this title and
give it my highest accolade: Very highly recommended.

Book Review
THE ART OF SHIP
MODELING
Sailing navy
1680 - 1820
By Bernard Frölich
Nice, France: A.N.C.R.E.
Piermont, New York: Pier Books
Florence, Oregon: Dupont Communication, 2002
9 1/2" x 12 1/2", hardcover, dust
jacket, 304 pages
Photographs, drawings, sketches,
US$75.00
Once in a very great while a book is published which is
of such high quality and so impresses the reader that superlatives form in his mind such as "priceless," "a treasure,"
"wonderfully creative," "inspiring," "teaching aid par excellence," and "book of the year." This is that book.
This volume was originally published in France by
A.N.C.R.E. and was available only in French. It has now been
translated into English and made available on this side of the
Atlantic by a cooperative effort of Pier Books and Dupont
Communications. The English translation was done by Paul
E. Fontenoy, Ph.D., Curator of Maritime Research at the
North Carolina Maritime Museum in Beaufort. This translated version will be much more appealing to Englishspeaking readers who wish to glean every morsel from the
extensive text rather than just marveling at the workmanship
displayed in the photographs.
The book has a heavy gauge dust jacket and is
printed on thick high-quality satin-finish stock. Incorporated
within are five hundred eighty-four color photographs (!!),
seventeen black-and-white photographs, fifty-eight sketches,
and five drawings excerpted from plans and books by Jean
Boudriot of A.N.C.R.E. Boudriot also provides the preface
to the book. The reader is taken on a dizzying tour as
master modeler Frölich builds his astonishing French ship
models from the plans and books of Jean Boudriot. The
author displays a formal style of speaking and an understated
wry sense of humor, both of which add to the charm of the
book. He illustrates each step in this complex process with a
plethora of color photographs and sketches. Chapter titles
include General considerations, Fully-framed construction,
Fittings, Artillery, Decoration and carvings, Ship's boats,
Masting and rigging, and The models, a final chapter which is
a gallery of models built by Frölich. This chapter showcases
his models of the brig Le CYCLOPE, 1804; the bomb ketch

--Robert N. Steinbrunn, Stillwater Minnesota, USA
This review first appeared in the Nautical Research Journal,
Vol 48 No. 2. Reprinted by kind permission of the author.
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Scotia for some research into a future book. As I live in
Eastern Canada, Mr. Stockwin invited me to come to Halifax
during their visit and have my own copy of Kydd and
Artemis signed.
This presented me with an opportunity! Never before
had I had a chance to thank an author personally for the
inspiration that their words have given me. I have enjoyed
ship modelling for over 30 years. It has become a life long
passion... inspired by the tales of the sea, mostly from
authors long gone “over the standing part of the fore-sheet!”
A date was set and I had about four months to come up
with a suitable “thank you” gift.
The choice of gift was obvious to me: I am a ship
modeller, a scratch builder at that. While four months wasn’t
enough time for a full model, it was more than enough to
create a half model. And what better subject than the star of
his latest book, the Artemis frigate.
Like most authors of nautical fiction Julian Stockwin
bases his books on historical fact, and I recognized that
the Artemis was partly based on a RN frigate called the
Nymph. The Nymph was originally a French frigate (La
Nymphe) captured by the British and sailed under that
flag. Since I was fortunate enough to have a number of
books containing draughts of the Nymph, and using the
beautiful cover art work by Geoff Hunt as a finishing guide,
I was all set.
The draughts were redrawn to scale, lifts cut out of
clear pine, assembled, carved, sanded and painted. Bow, keel,
and rudder of maple were made and installed. Bulkheads of
basswood, deck and rails of cherry, channels of mahogany,
quarter galleries of walnut, bow cheeks and rails also of
basswood were all shaped, installed and painted. The stumps
of the masts and bowsprit were shaped, painted and installed. Final painting and finishing touches were done, the
whole works was mounted on a shaped piece of mahogany,
and an engraved brass plate affixed below the hull...
Artemis. She turned out beautifully, if I do say so myself!
July rolled around, and, gift completed and suitably
packaged for travel, I headed off to Halifax. There, I had the
unique pleasure of meeting and becoming aquainted with
the Stockwins. I presented Julian with “his” Artemis frigate in
most suitable surroundings, the Nelson room of the Lord
Nelson Hotel.
Since that visit, another book, Seaflower, has been
released, and the Kydd adventure continues. A fourth book,
Mutiny, is due out in October. Ah... more tales, to inspire
more models!

Inspiration
by Bob Squarebriggs
Do you remember what inspired you to build your first
ship model?
Perhaps it was after reading one of C.S. Forrester’s
“Hornblower” books, or Dudley Pope’s “Ramage”. Perhaps
it was after watching the old B/W movie of Damn the
Defiant!, or Mutiny on the Bounty or the like. What ever the
inspiration, it led you on a path, a life long path, to a hobby
of building ship models, perhaps of the vessels that you saw
or read adventures about. It inspired you to begin a hobby,
or passion, that gives you endless hours of enjoyment,
satisfaction and fulfillment over your life time. It motivated
you to do something, to challenge yourself, to acquire new
skills of your own and hone them to as close to perfection as
you can achieve. You obviously had an underlying interest in
ships and the sea, and
perhaps unknown
talent for working
with wood, but the
stories inspired you to
combine all of those
into a new
direction: model ship
building.
Have you ever
had the opportunity
to thank an author,
for that gift that
he has given you?
In 2001 I was
introduced to the
work of a new writer
in nautical fiction,
Julian Stockwin. His tale of Thomas Kydd, a young man
pressed into the Royal Navy, got my attention and interest
quickly. Kydd was a gripping tale, and well told! The following
April a second book, Artemis, followed Kydd’s new life’s
adventure into a crack RN frigate. I was hooked. The author
and his wife, Kathy, host a web site on the series
(www.julianstockwin.com) , and invite comments from
readers. So, of course I had to write him and voice my
opinion on his character and series, and my impressions.
I was delighted when I received a reply from the
author himself, thanking me for my comments. Mr.
Stockwin responds to each and every submission
personally. Over the course of several exchanged messages,
I learned that the Stockwins were coming to North
America that summer for a book signing tour of the Eastern
United States and finishing up with a visit to Halifax, Nova

Robert Squarebriggs, Miramichi, N.B., Canada
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Warrior in the Science Museum in London. It is actually
instructions for building a model of a model.
One drawback to the Romero offerings is his strong
insistence that everything must be done strictly according to
his instructions with no deviations. This might work for
some, but I have found it necessary to deviate in some cases
and in several instances found what I consider a better way to
accomplish the same thing.
I have found several instances where the practicum
instructions differ from contemporary practices for ships of
that era. With the help of my reference library and the advice
and help from people on the MSW and Warrior List, I have
decided to depart from the practicum instructions for certain
features, to ensure what I consider better accuracy.
These differences may result from problems in accurately determining what is on the contemporary model; actual
building practices differing from those used on the contemporary model; or inaccuracies in published reference material.
It is difficult to determine exactly when the Science Museum
model was built relative to 1781, when the actual ship was
launched. This can also cause differences, since there was
rapid change in shipbuilding in general during the late 1700s.
Feedback from others that have built the Fubbs or
Confederacy using the practicums indicate similar problems. In
the case of the Confederacy the plans are not accurate and it is
necessary to modify the frame drawings to get a proper hull.

The Romero Practicums
By Terry Godwin
Many modelers have discovered that it is necessary to
make major modifications to kits (otherwise known as ‘kit
bashing’) to end up with a reasonably accurate model. Such a
modeler usually reaches a point where he will seriously
consider building a model from scratch, but is a little afraid
to jump into the process ‘cold turkey.’ Practicums offer a

good bridge from kits to scratch building.
The practicums by Rev. William Romero are superdetailed building instructions for models of certain ships.
These instructions include many photographs of the ship
model in progress, templates, and drawings. In each case the
modeler must obtain the actual plans and materials for the
ship from another source.
There are currently three Romero Practicums available.
They are The Confederacy, the Fubbs, and HMS Warrior
of 1781. The Fubbs and Warrior practicums can be obtained
from Pier Books at: http://www.tco.com/pierbooks/.
The Confederacy is only available direct from Father
Romero at: http://www.geocities.com/SoHo/Square/
1801/index.html. Both the Confederacy and Fubbs are complete. There are currently three volumes, of the intended five,
published for the Warrior.
The building methods and building sequence taught in
the practicums are very valuable and make them worth the
cost. Even if you do not intend to build the particular
model covered in a practicum, the techniques and ideas
presented are great for the new scratch builder and even for
the experienced modeler.
I am currently building HMS Warrior using the Romero
practicum. I have both the Fubbs and Confederacy practicums
but am not building those models. I find the Warrior
practicum very helpful in building the model. The Warrior
practicum uses the plans by Harold Hahn for HMS Alfred, a
sister ship. The practicum is based on a model of HMS

I am not aware of any specific problems with the Fubbs. The
Fubbs model requires a great deal of carving and Romero’s
instructions on this subject are very extensive.
I would recommend the Romero practicums to anyone
trying to make the jump from kits to scratch building. They
also offer valuable ideas and techniques for the experienced
modeler.
Terry Godwin, Denver, Colorado, USA
Illustrations are photographs of the model of the HMS Warrior in
the Science Museum, London
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1mm to provide a recess for the profile plate to sit in. At the
back of the block are two vertical studs for locating the
clamping plate (the top piece in the photo). If you can’t mill
the metal it can be done with care with a hacksaw and files.
In the centre of the plate block is a 6mm set screw with an
Allen key head for securing it in place. Note that this bolt sits
forward into the area to be occupied by the profile plate, so
a piece needs to be filed out of the centre of the profile plate
itself to accommodate the bolt. This method makes for
excellent clamping with no chance of profile plate movement. The plate carrier block is secured to the lathe headstock
with epoxy resin.
The clamping plate is fabricated from 1/4" x 1/2"
brass and drilled to accomodate the two locator studs and
the centre clamping bolt.
The profile plates can be made from any type of 16
gauge or thicker sheet metal. I usually scan the cannon barrel
shape into the computer and rescale to required size. I then
print it and glue it on the sheet metal, and file or cut the
profile to shape.
When you file out the profile shape, only file down as
far as a centre line at each end of the barrel profile. You can
then use this as the centre line reference for setting up the
cutter. The cutter tip should be shaped to a fine point with
just the very tip rounded off slightly. Place the follower
against the profile centre line and set the cutter to the centre
line of the metal on the lathe. I have two cutters for barrels,
one with a rounded tip for flat areas and one with a sharp
point for finishing the reinforcing bands.

The Duplicator
Terry Lynock
After looking at various duplicator assemblies for
machines like the Sherline lathe, and trying to figure out how
to adapt them to my Taig lathe, I decided that all I needed
was a straight forward, no-nonsense unit for turning out
master cannon barrels for casting. I had a good look at the
Taig to see how it could be done, and came up with a simple
arm that clamped to the cross slide and a block to carry the
profile plate, at a total cost of about $10.
The unit is made up of a profile plate follower, which
is, in effect, a metal pencil for following contours, the profile
plate itself, which is custom made for each project, a 2-piece
clamp to hold the profile in place, and an arm to transfer the
information to the cutting head.

Photo 1

I made the arm from 1/2" square brass bar about 8"
long. The end of the bar for the cross slide is milled out on
its undersurface to leave two square ridges which locate into
the two slots in the cross slide. Two holes for clamping bolts
are drilled through the bar to clamp it to the cross slide itself
in the same way as the toolpost. The other end of the bar has
a 6mm hole drilled horizontally about 3/4" from the end for
the profile plate follower. The bar is also split horizontally for
2.5" along the centre line to allow a clamping action on the
follower, and a hole is drilled vertically between the end of
the bar and the follower hole for a pinch bolt and wingnut.
The profile plate follower is made from 6mm silver
steel rod, but any rod will do. It is ground down like a screw
driver tip to a fine edge, then burnished off to get rid of
sharp edges.
The plate block (the bottom of the pieces shown in
photo 1) is made from brass left over from the arm. Its top
face is milled away for 2/3rd of its width to a depth of

Photo 2

When setting up, remove the screwfeed block from
under the cross slide so that the cross slide can be moved
back and forth by hand. With a bit of practice this method is
much easier than trying to co-ordinate two wheels working in
different directions. Adjust the gibs on the cross slide to
remove all the play from the slides, and apply oil liberally.
Terrence Lynock, Shropshire, UK
10

Bits & Pieces
Ever have a great idea for a modeling tool? Ever create a subassembly that you’re justifiably proud of ? Well,
here’s your chance for fame. Send us a paragraph and a picture or two, and we’ll post them here. Everyone has an
“Aha!” moment from time to time, and this column will highlight several of them in each issue. Send your Bits &
Pieces to Neb Kehoe at nebk@together.net.

Ratline Tool
Terry Lynock
Spacing ratlines is always a tedious and time-consuming process so anything that speeds
it up is a plus to me. I hate rattling almost as much as going shopping with the wife, so this
little tool has saved me a lot of time. It is just a 5" length of 1/2" dowel with two slots at the
ends to take the two metal blades.
The blades are as wide as the
distance you want between ratlines so they make a spacing guide. The
little slot is just wider than the diameter of the shroud so you can use it
to slide the ratline up or down on the shroud. This is a simple little tool
that will save hours of annoying tweaking with tweezers etc. Make a set
of them double ended to match your scale ratline spacing. Mine are
6mm, 8mm, 3/8", and 1/2" which cover most scales between 1/32
and 1/96.

Windlass
Phil Krol
This windlass was fabricated in 1:48 scale from a drawing by Eric Ronnberg, Jr. and is for the pilot schooner Hesper. A
layered approach was used employing turning, milling, gear cutting, sawing, boring, drilling, filing, silver brazing and chemical
oxidation of the brass parts. The two objects at the back are the chain extractors, these will be mounted under the chain
drums. The two levers actuate cams that tension the bronze break bands on the drums and are functional. There are approximately 40 hours in the project.
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A Traditional Essex Side Launching
A Photo essay by Tom Babbin and Bob Craig
The town of Essex, Massachusetts has seen the launchings of 4,000 or more vessels, most of which were destined for
the fishing industry in nearby Gloucester. Side launches, where the vessel slides down the ways on one side of the bilge and
the keel, are the traditional method of sending schooners on their way in this town.
On June 14th of this year, the Privateer Fame slid down the ways at Harold Burnham’s shipyard. She will be used for
tourist cruises in Salem, MA. Check her out at http://www.schoonerfame.com/

The crew makes final preparations for launch - note
the ways for the port side in the picture at right.

She’s slowly lowered onto her side
- you can see how much of the
hatch opening is now visible.

Now she’s all the way over, but hung on the ways. The crew
is frantically jacking her bow to help her get loose. For nearly
two hours she inched closer to the water while the crew
jacked, pushed, and pulled.

Finally she broke free, and with a cannon
salute, entered her natural element.
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